展覧会 : パルマ イタリア美術、もう一つの都 by 高梨 光正












































































































Farncge and Parma that had been stal)ilized thanks to their role as rulers [Catalogue]
of Parma. Edited t)y', Mitsumasa Takanashi  The fourth section, "Secular an(i Sacr(d Pairitings: The Triumph of Produced by: Bijutsu Shuppan D(sign ('vnter
pv{ann( risn)," ntroduces the works of pair)ters, spoi)SOred bY the Fari)eSe Transport and handling: Nippon Express
fa[niLv, who were responsible for Parma`s uTii(IUe fOrM Of Mani)eriSM･ Exhit)ition design: 'rokyo Studio
Giro]amo Mirola and Jacopo Bertoja were, before this exhibition
con)plet( ly unknown in Japan, two NlantKrists who sought a unique
form of artificial beauty. Of the works displayed in this sectiori, l4inus,
was an important fragment of th( decorative wall painting of the
Palazz(') del Giardino (today the offices of Carabinieri) that was then the
hoinec)fth( Farnese family.
  ScctioT) 5, "Towards the Baroque: Carrac(:i, Schedoni, Lanfranco,i'
introciuced works l)y the Carracci fainily ineinb( rs who were fascinated
bx, Parmesan art. and Schedoni and Lanfranc{), t)oth b(.)rn in Parn'ia and
important for their introduction of Baroque painting to the region, The
works of these three artists c()ntinue today to delight in fresh and
surprising ways, The Carracci family was of Bolognese origin, but the
ParTnesan painters fascinated thein, particularly Correggio, with
Annibale Carracci vigorously setting himself the task of copying the
works of Correggio, At the same tinie the unique genius of Bartolorneo
Schcdoni was on the rise, While Caravaggio used light and shadow to
eN･Joke the inner affection, Schedoni strengthened his color palette to
dire(;tly r( flc}ct the emotional workit)gs of people. rvie rvit?e ?l4tirias is
one of Schedoni's rnasterpieces. Evu) thougl'i you cannot see the faccvs
of the thr( e won)en, the viewer gets a direct sense of the internal alarn')
of each won)an from the colors of tl)eir garments. The work achieves a
I)OVC}1, Strallgc)IY ITIOVillg dYIIalllisll),
  The sixtt) and final sectiot) iT]troduced drawings by Corrc- ggio,
Parrnagianino, and laterartists of th( Parma school.
  We were abk to rea]ize an exl')ibition presenting the w{)rld's first
ovc A･'iew of art in Parma from the 15th cei)tur〉r through the 17th cc ntuil,'
thanks to ttie goocl will and genu'osity of the Soprintendenza p(r il
Patriinonio Storico Artistico e Etnoantrol)ologico di Parina e Piacenza.
The Japanese organizers wou](i ]ike to (i]xprc}ss t}iteir heartfelt thanks to
this kind ltalian iT)stitute. Given that this exhibition sought to introduce
painters who were almost unknown in Japan, as the person responsible
for explanatory materials in the galleries, I am aware that earnest
reflection is neede(1 on problems in that area, and my hope is to strive
even harder in the future to use these points of reflection to create even
better future exhit)itions, (Mitsumasa Takanashi)
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